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Dr. SCOTT RIEKER is Director of Choral Activities and Choral Music Education at 
Frostburg State University, where he conducts the Chamber Singers, University 
Chorale, Vocal Jazz Ensemble, Troubadours tenor/bass choir, as well as teaching 
conducting and coursework in music education and student-teacher supervision. 
Rieker received his doctorate in Choral Music at the University of Southern California 
(USC) with specializations in Music Teaching and Learning, Vocology, and 
Composition. Prior to coming to FSU, he served as the Artistic Director for the 
Torrance (California) Civic Chorale and Treasurer of the Santa Monica Youth 
Orchestra, a 501(c)(3) non-profit providing free music lessons and ensemble 
experiences to underserved youth. Rieker earned a master’s degree in Choral 

Conducting from the University of Nebraska–Lincoln. Prior to attending UNL, Rieker taught music in the Des Moines 
(Iowa) Public Schools for eight years at the elementary, middle, and high school levels. An active composer and 
arranger, with his works performed by choirs around the world and a composition published with Santa Barbara 
Music Publishing, Rieker studied composition with Drs. Morten Lauridsen and Veronika Krausas, among others. He 
is now a Past-President of the Iowa Music Educators Association (IMEA) and engaged in groundbreaking research 
on the implementation of strategic risk-taking in the choral ensemble. 
 
 

American soprano FRANCESCA AGUADO has been praised for her solid sound and excellent 
support (Opera Britannia) and for her voice’s confident precision and articulation (The 
Washington Post). Her debut as Santuzza (Cavalleria Rusticana) with Miami Lyric Opera was 
described as an “excellent and well-nuanced” performance (translated from el Nuevo 
Herald). Before recently moving to the soprano repertoire she was a Benenson Young Artist 
with Palm Beach Opera (2018), were she performed the Baroness and covered the Old 
Lady (both in Candide) and covered Marcellina (Le nozze di Figaro). For the 2018/2019 
season she traveled with an active recital schedule, and debuted Cherubino (Le nozze di 
Figaro) with Bel Cantanti Opera. 

Other past operatic credits include: Rosina (Il barbiere di Siviglia); Carmen (Carmen); Musetta (La Bohême), 
Mother (Amahl and the Night Visitors); Ma Joad (suite version of The Grapes of Wrath, accompanied by composer 
Ricky Ian Gordon); Dorabella (Così fan tutte); Dinah (Trouble in Tahiti); Maurya (Riders to the Sea); the Duchess (The 
Gondoliers); Zweite Dame (Die Zauberflöte). 

Ms. Aguado holds a Master's degree in vocal performance from Towson University and a Bachelor's degree 
in music from the University of Maryland. In addition to an active performance schedule, she maintains voice studios 
with several institutions in the Maryland area. 

Since 2015 Ms. Aguado has devoted time towards helping young artists, not only in field of higher education 
but also as an arts administrator. She has worked with several up-and-coming organizations including the 
Mediterranean Opera Studio, overseeing its first year presenting three fully staged productions with orchestra and 
was the Director of Administration for Bel Canto in Tuscany, helping oversee its growth and development during its 
early stages. In 2019 she became the Direc tor of Operations for three festivals under Partners for the Arts Abroad 
(Vienna Summer Music Festival, London Summer Music Theatre Academy and the Austria Summer Music Festival). 
 



Saxophonist BRENT WEBER has enjoyed a diverse musical journey as performer and 
educator. After earning degrees in saxophone performance from Southern Oregon 
University (BA) and University of Georgia (MM) Dr. Weber joined the faculty as Assistant 
Professor of Saxophone at the Sichuan Conservatory of Music in the capitol of China’s 
Sichuan province, Chengdu. After two incredible years teaching and freelancing in 
Southwest China, Dr. Weber returned to the U.S. to pursue his Doctorate in Musical Arts 
at the University of Georgia. From 2009-2012 he had the opportunity to study with 
teachers Kenneth Fischer, Eugene Rousseau, Joseph Wytko, and Connie Frigo. These 
experiences have uniquely shaped Dr. Weber into the artist and pedagogue he is today. 

 Experienced in multiple genres of music from classical to jazz, rock ‘n’ roll and 
beyond, Dr. Weber advocates versatility. His work with the contemporary jazz group Jake 

Mowrer Quartet, featured him performing and recording throughout Northern Georgia. As a concert saxophonist, he 
is active with the North American Saxophone Alliance performing in conferences in Minnesota, Louisiana, Florida, 
Oregon, and Georgia. In 2007 he presented the European premiere of Todd Barton’s Diastems II at the World 
Saxophone Congress XIV in Ljubljana, Slovenia. As winner of the UGA Concerto Competition in 2009, he performed 
Ingolf Dahl’s Concerto for Saxophone and Wind Ensemble. Most recently Dr. Weber was part of the 2012 Naxos 
release Street Song featuring the University of Georgia Wind Ensemble under the direction of Dr. John Lynch. 

Dr. Weber is currently Department Chair and Assistant Professor of Saxophone in the Department of Music at 
Frostburg State University in Western Maryland where in addition to maintaining the saxophone and bassoon studios 
he also coordinates the jazz studies program. 
 
 

Oregonian pianist JOSEPH YUNGEN has had tremendous success as a soloist and performer 
of chamber music, art song, and new music. One of the most talented and dynamic musicians 
of his generation, Joseph enjoys an active life as a performer and instructor throughout the 
United States and abroad, having established a reputation for his natural musicality, effortless 
command of the piano, confident and sensitive musicianship, uncanny sight-reading abilities, 
and passionate and thought-provoking interpretations of a vast repertoire. 

Winner of the “Audience Favorite” and “Best Performance of the Music of 
Szymanowski” awards in the 2008 Seattle International Piano Competition, Joseph received 
First Prize in the 88th Annual Bruce P. Carlson Schubert Club Piano Competition in 

Minneapolis, the Ann Fehn Pianist’s First Prize in the 14th Annual Jessie Kneisel Lieder Competition, and the Barr 
Award for Excellence in Accompanying. He attended the Music Academy of the West as a Collaborative Piano Fellow 
in 2012. 
 In 2013, Joseph was the featured soloist in the Hans Abrahamsen Concerto for Piano and Orchestrawith 
Musica Nova (Brad Lubman, director), with the composer in attendance. He has also performed with the New Juilliard 
Ensemble (Joel Sachs, director) and AXIOM (Jeffrey Milarsky, director). Joseph cofounded and taught master classes 
for the New Jersey Young Artist Piano Competition in 2014. He joined Frostburg State University as a full-time music 
faculty member in 2016. 
 Joseph holds the Doctor of Musical Arts degree from The Juilliard School, where he studied with Jonathan 
Feldman as a C.V. Starr Doctoral Fellow. He earned Master of Music degrees in Piano Performance & Literature and 
in Accompanying & Chamber Music from the Eastman School of Music, where he studied with Jean Barr and Douglas 
Humpherys. He completed his Bachelor of Arts degree in Piano Performance at Southern Oregon University under 
the instruction of Alexander Tutunov. 



PROGRAM NOTES 
 
For some unknown reason, I found the isolation of the COVID-19 pandemic to be a catalyst for 
an extremely productive period of composition. Tonight’s concert presents ten of the pieces I have 
written since the pandemic began in March of 2020. For the most part, the works arose after I 
discovered a text and attempted to see what music I could write for it. A couple of compositions 
had different geneses. The Aria for Saxophone and Internet Latency was an attempt to find a way 
to make authentic, collaborative music through information and communication technology. “Ich 
lebe mein Leben” was written in honor of my collegiate voice teacher, in celebration of her 
retirement, as she enjoys Rilke and music theory (thus, its basis in an octatonic scale). Since all of 
these were written at similar times, you may notice similar explorations of rhythm, timbre, and 
harmonic language. However, I also hope that you will discover sufficient variety to hold your 
interest. The title of tonight’s concert is a gloss on William Penn’s classic, Some Fruits of Solitude. 
I am deeply grateful to Fr. Joseph Faulkner, for permission to set his text, and to my colleagues and 
friends—Joseph Yungen, Brent Weber, Francesca Aguado, and Wesley Mason), and to my 
exceptional students, all of whom went above and beyond in generosity to make this evening 
possible. 

 
 

 
 
 

TEXTS 
 
 

PRAYER FOR MEANING (anonymous) 
Dear God, 
make my days useful, 
My nights restful, 
My home peaceful, 
And my efforts fruitful. Amen. 

 
 
JUBILATE DEO (Psalm 100, 1662 Book of Common Prayer) 

O be joyful in the Lord, all ye lands: 
serve the Lord with gladness, and come before his presence with a song. 

Be ye sure that the Lord he is God; it is he that hath made us, and not we ourselves; 
we are his people, and the sheep of his pasture. 

O go your way into his gates with thanksgiving, and into his courts with praise; 
be thankful unto him, and speak good of his Name. 

For the Lord is gracious, his mercy is everlasting; 
and his truth endureth from generation to generation. 



EASTER WINGS (George Herbert, 1593–1633) 
Lord, who createdst man in wealth and store, 
 Though foolishly he lost the same, 
  Decaying more and more, 
   Till he became 
    Most poore: 
    With thee 
   O let me rise 
  As larks, harmoniously, 
 And sing this day thy victories: 
Then shall the fall further the flight in me. 
 
My tender age in sorrow did beginne 
 And still with sicknesses and shame. 
  Thou didst so punish sinne, 
   That I became 
    Most thinne. 
    With thee 
   Let me combine, 
  And feel thy victorie: 
 For, if I imp my wing on thine, 
Affliction shall advance the flight in me. 

 
 
BENEDICTION (Br. David Steindl-Rast, OSB, b. 1926; Ordinary of the Mass, alt.) 

May you grow still enough to hear the small noises earth makes in preparing for the  
long sleep of winter, so that you yourself may grow calm and grounded deep within.  

May you grow still enough to hear the trickling of water seeping into the ground, so  
that your soul may be softened and healed, and guided in its flow.  

May you grow still enough to hear the splintering of starlight in the winter sky and  
the roar at earth's fiery core. 

May you grow still enough to hear the stir of a single snowflake in the air, so that  
your inner silence may turn into hushed expectation. 

Benedicat vós omnípraesens Déus (May God, who is present everywhere, bless you.) 
 
 
A RULE OF NATURE (Pope Francis, b. 1936) 

Rivers do no drink their own water; 
trees do not eat their own fruit; 
the sun does not shine on itself, 
and flowers do not spread their fragrance for themselves. 
Living for others is a rule of nature. 



We are all born to help each other. 
No matter how difficult it is… 
Life is good when you are happy; 
but much better when others are happy because of you. 

 

THE GIFT OF SILENCE (Fr. Joseph Faulkner, b. 1979) 
It’s hard to sit in silence. 
It’s hard to sit in the dark. 
And yet… 
Silence is exactly the opposite of words;  
darkness of light, 
and we need them both. 

In order to get something out of words, 
we also must get something out of silence,  
and the same with light. 

It seems to me that God works that way. 
Generally He leaves us in the quiet,  
a little bit confused, and—at the right moment— 
a flash of lightness; 
a word to guide us. 
A word to fill the silence. 
A light to fill the darkness. 

 

ICH LEBE MEIN LEBEN IN WACHSENDEN RINGEN (Rainer Maria Rilke, 1875–1926) 
Ich lebe mein Leben in wachsenden Ringen, 
die sich über die Dinge ziehn. 
Ich werde den letzten vielleicht nicht vollbringen, 
aber versuchen will ich ihn. 

Ich kreise um Gott, um den uralten Turm, 
und ich kreise jahrtausendelang; 
und ich weiß noch nicht: bin ich ein Falke, ein Sturm 
oder ein großer Gesang. 

Translation: 
I live my life in widening circles 
that reach out across the world. 
I may not complete this last one 
but I give myself to it. 

I circle around God, around the primordial tower. 
I’ve been circling for thousands of years 
and I still don’t know: am I a falcon, a storm,  
or a great song? (tr. Joanna Macy) 



SHINE, POET! (William Wordsworth, 1770–1850) 
If thou indeed derive thy light from Heaven, 
Then, to the measure of that heaven-born light, 
Shine, Poet! in thy place, and be content: -- 
The stars pre-eminent in magnitude, 
And they that from the zenith dart their beams, 
(Visible though they be to half the earth, 
Though half a sphere be conscious of their brightness)* 
Are yet of no diviner origin, 
No purer essence, than the one that burns, 
Like an untended watch-fire on the ridge 
Of some dark mountain; or than those which seem 
Humbly to hang, like twinkling winter lamps, 
Among the branches of the leafless trees. 
All are the undying offspring of one Sire†: 
Then, to the measure of the light vouchsafed, 
Shine, Poet! in thy place, and be content. 

  *The composer did not set the verse in italics. 
  †The composer replaced the word “Sire” with “Source” 
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