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TEXTS & TRANSLATIONS 
 

Mizmor le  Dav id (Psa lm 23) 
 

Mizmor le David 
Adonai roi lo echsar 
binot deshe yarbitseini 
al mei menuchot y’nahaleni. 
nafshi y’ sovev, 
yancheni bemag’ley tze-dek, 
leman shemo 
gam ki elech begei tzalmavet 
lo ira ra ki atah imadi 
shivetecha umishantecha  
hemah yenachamuni 
taaroch lefanai shulchan  
neged tzorerai 
dishanta bashemen rosh 
kosi revayah. 
Ach tov vachesed yirdefuni, 
kol y’mei chayai 
veshavti bebeit Adonai  
leorech yamim. 

translation: 
A Psalm of David 
The Lord is my shepherd; I shall not want. 
He makes me to lie down in green pastures. 
He leads me beside the still waters, 
He restores my soul. 
He leads me in the paths of righteousness 
for His name’s sake. 
Even though I walk through the valley of the shadow of death, 
I will fear no evil, for You are with me. 
Your rod and Your staff  
they comfort me. 
You prepare a table before me  
in the presence of my enemies. 
You anoint my head with oil;  
my cup overflows. 
Surely goodness and mercy shall follow me 
all the days of my life 
and I will dwell in the house of the Lord  
forever. 
 

 
Wana Baraka
 

Wana baraka wale waombao 
Yesu mwenyewe alisema. Alleluya! 
Wana amani 
Wana furaha 
Wana uzima 

translation: 
They have blessings, those who pray; 
Jesus himself said so, Alleluia! 
They have peace 
They have joy 
They have well-being 
 

 
Adon Olam 
 

Adon olam, asher malach 
B’terem kol y’tzir niv’rah 
L’eit na’asah v’cheftzo kol 

translation: 
The G-d of all, who reigned supreme 
Ere first Creation’s form was framed; 
When all was finished by G-d’s will 



Azai Melech sh’mo nikra. 
V’acharei kich’lot hakol, 
L’vado yimloch nora, 
V’hu haya, v’hu hoveh 
V’hu yih-yeh b’tifara.  

 

G-d’s Name Almighty was proclaimed. 
When this our world shall be no more 
In majesty G-d still shall reign 
Who was, who is, who will be for aye 
In endless glory still remain. 
 

 
Mizmor le  Dav id (Psa lm 23) 
 

Mizmor le David 
Adonai roi lo echsar 
binot deshe yarbitseini 
al mei menuchot y’nahaleni. 
nafshi y’ sovev, 
yancheni bemag’ley tze-dek, 
leman shemo 
gam ki elech begei tzalmavet 
lo ira ra ki atah imadi 
shivetecha umishantecha  
hemah yenachamuni 
taaroch lefanai shulchan  
neged tzorerai 
dishanta bashemen roshi  
kosi revayah. 
Ach tov vachesed yirdefuni, 
kol y’mei chayai 
veshavti bebeit Adonai  
leorech yamim. 

translation: 
A Psalm of David 
The Lord is my shepherd; I shall not want. 
He makes me to lie down in green pastures. 
He leads me beside the still waters, 
He restores my soul. 
He leads me in the paths of righteousness 
for His name’s sake. 
Even though I walk through the valley of the shadow of death, 
I will fear no evil, for You are with me. 
Your rod and Your staff  
they comfort me. 
You prepare a table before me  
in the presence of my enemies. 
You anoint my head with oil;  
my cup overflows. 
Surely goodness and mercy shall follow me 
all the days of my life 
and I will dwell in the house of the Lord  
forever. 
 

 
Ha le luyah ha le l i  (Psa lm 146) 
 

Hal’luyah hal’li nafshi adonai 
Achal’la adonai b’chayyai 
azamm’era lelohai b’odi. 
Al tivt’chu vindivim 
b’ven adam sheein lo t’shua. 
Tetse rucho yashuv l’admato 
bayyom hahu av’du eshtonotav. 
Ashrei sheel yaaqov b’ezro 
sivro al adonai elohav 
Ose shamayim vaarets 
et hayim v’et kol asher bam 
hashomer emet l’olam. 
Ose mishpat laashuqim 
noten lechem lar’evim 
adonai matir asurim. 
Adonai poqeach ivrim 
adonai zoqef k’fufum 
yatom v’almana y’oded 
v’dedrech r’shaim y’avvet. 
Yimloch adonai l’olam 

translation: 
Hallelujah. Praise the LORD, O my soul 
I will praise the LORD while I live; 
I will sing praises unto my G-d while I have my being. 
Put not your trust in princes, 
nor in the son of man, in whom there is no help. 
His breath goes forth, he returns to his dust; 
in that very day his thoughts perish 
Happy is he whose help is the G-d of Jacob, 
whose hope is in the LORD his G-d 
Who made heaven and earth, 
the sea, and all that is in them; 
who keeps truth forever; 
Who executes justice for the oppressed; 
who gives bread to the hungry. 
The LORD looses the prisoners; 
The LORD opens the eyes of the blind; 
the LORD raises up they that are bowed down; 
the LORD loves the righteous; 
The LORD preserves the strangers; 
He upholds the fatherless and the widow;



adonai ohev tsadiqim. 
Adonai shomer et gerim 
elohayich tsiyon l’dor vador.  
Haleluyah. 

but the way of the wicked He makes crooked. 
The LORD will reign forever, 
you G-d, O Zion, unto all generations.  
Hallelujah. 
 

 
Avodath Hakodesh,  Mvt .  V .  “Benedict ion” 
 

Yevorechecho Adonoy veyishmerecho. 
Yoeir Adonoy ponov eilecho, veyichoneko. 
Yiso Adonoy ponov eilecho, veyosem lecho sholom. Amen. 

translation: 
The LORD bless you and keep you. 
The LORD make his face shine upon you and be gracious to you. 
The LORD turn his face toward you and give you peace. Amen. 

 
 
H ine Ma Tov 
 

Hinneh mah tov umah na'im 
Shevet achim gam yachad 

translation: 
Behold how good and how pleasing 
for brothers (people) to sit together in unity. 
 

 
L ’cha Dodi  
 

L’cho dodi likras kaloh 
p’nei shabos n’kabloh. 
Shomor v’zochor, b’dibbur echod 
hishmi’onu el hamyuchod 
adonoi echod ushmo echod 
l’shem ul’siferes v’lishiloh. 
Mikdash Melech ir m’lucho 
kumi tzi mitoch hahafecho 
ravloch sheves b’emek habocho 
v’hu yachamol olayich chemloh. 

translation: 
Let’s go, my beloved, to meet the bride, 
and let us welcome the presence of Shabbat. 
“Safeguard” and “Remember” in a single utterance, 
We were made to hear by the unified G-d, 
G-d is one and G-d’s Name is one, 
In fame and splendor and praiseful song. 
Sanctuary of the king, royal city, 
Arise! Leave from the midst of the turmoil; 
Long enough have you sat in the valley of tears 
And He will take great pity upon you compassionately. 
 

 
Av inu Malkeynu 
 

Avinu Malkeynu 
sh’ma koleynu chatanu l’fanecha chamol aleynu  
v’al olaleynu v’tapeynu 
Avinu Malkeynu 
kaley dever v’cherev v’raav mealeynu 
kaley chol tsar umastin meyaleynu 
Avinu Malkeynu 
kotveynu b’seyfer chayim tovim  
chadeysh aleynu shantovah 
Avinu Malkeynu 
hareym keren Yisraeyl amecha 
Avinu Malkeynu 
chanenu vaanenu ki eyn banu maasim 
asey imanu ts’dakah vachesed 
v’hoshieynu 

translation: 
Our Father, our King 
Hear our voice, we have strayed and sinned before You. 
Have compassion on us and on our families. 
Our Father, our King 
remove pestilence, sword, famine, captivity, 
Rid us of every oppressor and adversary. 
Our Father, our King 
Enter our names in the Book of Lives Well Lived. 
Renew for us a year of goodness. 
Our Father, our King 
Give strength to Your people Israel. 
Our Father, our King 
Favor us and answer us for we have no accomplishments; 
Deal with us charitably and kindly with us 
Deliver us. 
 

 



Adon Olam 
 

Adon olam, asher malach 
B’terem kol y’tzir niv’rah 
L’eit na’asah v’cheftzo kol 
Azai Melech sh’mo nikra. 
V’acharei kich’lot hakol, 
L’vado yimloch nora, 
V’hu haya, v’hu hoveh 
V’hu yih-yeh b’tifara 
V’hu echad, v’ein sheini 
L’hamshil lo, l’hachbira. 
B’li reishit, b’li tachlit 
V’lo ha’oz v’hamisrah. 
V’hu Eili, v’chai go’ali, 
V’tzur chvli b’eit tzarah. 
V’hu nisi umanos li, 
M’nat kosi b’yom ekra. 
B’yado afkid ruchi 
B’eit ishan v’a’irah.  
V’im ruchi g’viyati, 
Adonai li v’lo ira. 

translation: 
The G-d of all, who reigned supreme 
Ere first Creation’s form was framed; 
When all was finished by G-d’s will 
G-d’s Name Almighty was proclaimed 
When this our world shall be no more 
In majesty G-d still shall reign 
Who was, who is, who will be for aye 
In endless glory still remain 
Alone is G-d, beyond compare 
Without division or ally; 
Without initial date or end,  
Omnipotent G-d rules on high. 
G-d is my G-d and Savior too, 
To whom I turn in sorrow’s hour— 
My banner proud, my refuge sure— 
Who bears and answers with G-d’s power: 
Then in G-d’s hand myself I lay, 
And trusting, sleep; and wake with cheer; 
My soul and body are G-d’s care; 
My G-d doth guard, I have no fear! 
 

 
Hashk ive inu 
 

Hashkiveinu, Adonai Eloheinu, l’shalom,  
v’haamideinu shomreinu l’chayim,  
ufros aleinu sukat sh’lomecha,  
v’takneinu b’eitzah tovah milfanecha,  
v’hoshi-einu l’maan sh’mecha.  
V’hagein baadeinu,  
v’haseir mei-aleinu oyeiv, dever,  
v’chere, v’raav, v’yagon,  
v’harcheik mimenu avon vafesha.  
Uv’tzeil k’nafecha tastireinu,  
ki El shomreinu umatzileinu atah,  
ki El chanun v’rachum atah.  
Ushmor tzeiteinu uvo-einu l’chayim ul’shalom, mei-
atah v’ad olam.  
Baruch atah, Adonai,  
haporeis sukat shalom aleinu  
v’al kol amo Yisrael v’al Yerushalayim. 

translation: 
Grant that we may lie down in peace, Eternal G-d, and awaken 
us to life.  
Shelter us with Your tent of peace  
and guide us with Your good counsel.  
 
Shield us from hatred, plague and destruction.  
Keep us from warm famine and anguish.  
Help us to deny our inclination to evil. 
 
G-d of peace, may we always feel protected  
because You are our Guardian and Helper.  
Give us refuge in the shadow of Your wings.  
Guard our going forth and our coming in  
and bless us with life and peace. 
Blessed are You, Eternal G-d,  
whose shelter of peace is spread over us,  
over all Your people Israel, and over Jerusalem. 
 

 
Avodath Hakodesh,  Mvt .  I I .  “Kedusha” 
 

Nekadesh es shimcho boolom 
keshem shemakdishim oso bishmei morom 
kakosuv al yad neviecho, 
vekro zeh el zeh veomar: 
Kodosh, kodosh, kodosh, Adonoy tzevoos 

translation: 
Let us sanctify your name on earth 
just as they sanctify it in the heaven, in the heights, 
as it is written by the hand of your prophet, 
and proclaimed one to another and said: 
Holy, holy, holy Lord of hosts



melo chol hooretz kevodo. 
Adir adireinu, Adonoy Adoneinu, 
Moh adir shimcho bechol hooretz. 
Boruch devod Adonoy mimekomo. 
Echod hu, eloheinu, hu ovinu, hu malkeinu, 
hu moshieinu, vehu yashmieinu berachamov 
l’einei kol choi. 
Yimloch Adonoy leolom,  
Elohayich Tsiyon, ledor vodor,  
Halaluyah. 

The entire earth is filled with his glory. 
G-d, our Strength, G-d our Lord 
how mighty is your name in all the earth. 
Blessed is the glory of the Lord from his place. 
One is our G-d. He is our father. He is our King 
He is our Savior and he will hear us in his mercy 
In the sight of all living things. 
The Lord will reign forever, 
your G-d, O Zion, through all generations, 
Hallelujah! 
 

 
 
 

PROGRAM NOTES 
 

The contributions of Jewish musicians to the world’s musical heritage astounds in its depth, breadth, and quality. It encompasses nearly 
every time period and genre. It has been praised and banned, promoted and discouraged throughout history. Throughout, a sense of 
resilience and determination emerges in culture and song. Tonight, we merely scratch the surface of this rich tradition, to showcase a 
few of the excellent works by famous and lesser-known Jewish composers. In a time when a sense of acceptance and decency seems 
ever more difficult to find in the public square, we offer this concert to remind us all of the intrinsic value of diversity and the infinite 
worth of every human person.  
 
Three notes on language and pronunc iat ion: (1) Several of tonight’s selections are in Hebrew. Since Hebrew uses its own 
alphabet (or aleph-bet, if you will), we have sung from transliterations and based our pronunciations upon Ethan Nash and Joshua 
Jacobson’s International Phonetic Alphabet renderings in Translations and Annotations of Choral Repertoire, volume IV: Hebrew Texts, 
Corvalis, OR: earthsongs (2009). (2) Just as you could differentiate an English-speaker from Arkansas from an English-speaker from 
London, so too does Hebrew have accents. Prior to the establishment of the State of Israel, Hebrew was primarily spoken in worship 
settings only, and two major accents emerged: the Ashkenazic accent from Eastern Europe and the Sephardic accent from the Iberian 
Peninsula. The Ashkenazic accent was dominant before the Second World War, but after the tragedy of the Holocaust, modern Hebrew 
was subsequently derived from the Sephardic accent. Because composers have the specific sounds of specific vowels in mind when they 
compose, we have chosen to retain the Ashkenazic pronunciations in the pre-WWII literature and employ modern Hebrew pronunciations 
in later works. (3) There is a custom in Judaism that words that refer to G-d, such as “Adonai” and “Elochim,” should only be spoken in 
the context of worship, and reverently. Since tonight’s concert is just that—a concert—we have elected to substitute the syllables 
“adoshem” and “elokim” for these references to the Divine, respectively. This retains the correct number of syllables while respecting 
this reverent custom. 
 

PSALM 23 
Ukrainian immigrant Max Wohlberg (1907–1926) was a cantor, scholar, educator, and composer who was active in New York City for 
his entire professional career. Wohberg served as a professor of liturgy at the Cantors' School of the Jewish Theological Seminary in New 
York (now the H. L. Miller Cantorial School). He is responsible for more than 2,000 compositions, mostly modern melodies for standard 
Hebrew liturgical texts.   

The text of the 23rd Psalm reflects both a firm reliance on the Divine and a stark admission that the realities of daily living can be actually 
terrible and trying: “Though I walk through the valley of the shadow of death…” This haunting solo melody contains in its contours this 
range of pathos, and it references Middle Eastern and traditional Jewish tonal language. 
 

WANA BARAKA 
Prolific Los Angeles-based composer and arranger, Shawn Kirchner (b. 1970) has written at least 200 compositions, ranging in style 
from SATB a cappella choral repertoire to jazz and art song. Shawn was the Composer in Residence for the Los Angeles Master Chorale 
for several years, and his compositions showcase his ability to write for advanced singers and beginning singers with equal facility.  



“Wana Baraka” is a popular, traditional Kenyan song, sung in Swahili. Kirchner learned the song in 1994, when he encountered the 
Kenyan delegation at the Agricultural Missions International Consultation in Sogakope, Ghana. He has arranged it for six-part divisi, with 
a simple, repeating harmonic structure. This provides a foundation from which the singers may explore the complex polyrhythms that 
layer together to create this complex composition. This performance is conducted by Nate Richards. 
 

ADON OLAM NO. 1,  f rom Shir  Z ion 
Austrian cantor and composer, Salomon Sulzer (1804–1890) began a renaissance in the quality and style of music for Jewish liturgy, 
the likes of which had not happened since the actual Renaissance and composer Salamone Rossi (1570–c.1630). Such was Sulzer’s 
skill, influence, and social standing that he was named a Knight in the Order of Franz Joseph, won plaudits from his contemporaries—
both Jews and non-Jews alike—for his musicianship, became a model upon which the style of cantorial singing was to develop in 
subsequent years, and wrote the music that became the foundation of nineteenth century synagogue worship.  

Shir Zion was Sulzer’s two-volume set of music for worship and is arranged for cantorial solo and four-part male choir. “Adon Olam No. 
1” is one of six included in Shir Zion. Sung homophonically, it employs the harmonic vocabulary in vogue in musical society of the era, 
though with the chromaticism mainly limited to secondary dominant harmonies. The work is in AA form, with repeated music supporting 
different verses of the “Adon Olam” text. This edition, by Dr. Scott Rieker, is based on the 1922 edition of Shir Zion, J. Kauffmann Verlag, 
with updates made for English spellings of transliterated pronunciations and one note-value change. This performance is conducted by 
Kristen Feaster. 
 

MIZMOR LE DAVID (Psa lm 23) 
Israeli pianist and composer Moshe S. Knoll (b. 1960) has spent nearly all of his professional life in the United States, earning a doctorate 
in composition from the Juilliard School and international renown for his engaging and challenging compositions. Knoll describes his 
style as American, post-modern, and rooted in the traditions of the past.  

“Mizmor le David (Psalm 23)” showcases Knoll’s versatility as a composer and demands the same from the choir. While the text is set 
in what is essentially homophony, unexpected harmonies and occasional polyphonic writing hold the interest of the audience and the 
performer. Knoll divides the work by verse, presenting slightly different music to highlight each meaning while keeping a unified whole. 
This composition features a robust piano part, which both supports and complements the vocal lines and makes use of frequent two-
against-three rhythms. A very different setting of the text from Wohlberg’s, this is nevertheless a testament to Knoll’s engagement with 
and commitment to the text. This performance is conducted by Hannah Polk. 
 

HALELUYAH HALELI  (Psa lm 146) 
Renaissance composer Salamone Rossi (1570–c.1630) represents a unique moment in the history of Jewish composers, and one that 
would not be repeated for almost 200 years. Spending his entire life in Mantua—a city with no dearth of exceptional composers 
throughout its history—Rossi was exceptionally popular and well-known for his madrigals and secular vocal music. He incorporated 
aspects of musical style that would quickly become hallmarks of the Baroque period, including independent instrumental lines and figured 
bass. Rossi’s revolutionary achievement, however, was Hashirim asher lish’lomo, a polyphonic setting of more than 300 texts for Jewish 
worship. Up until that point, synagogue music was monophonic and limited to the human voice alone. Rossi retained the a cappella 
tradition while writing exceptional polyphonic motets in Hebrew. Since this was considered scandalous by many, Rossi sought and 
received approval from his rabbi, and this approval was published in the front of Hashirim asher lish’lomo. 

Rossi employs all of the compositional language of Renaissance Mantua in “Haleluyah haleli (Psalm 146).” The piece examines the 
contrast between the minor and major modes of A, and frequently shifts tetrachords, so that a sense of harmonic rest also shifts from 
A to C to D, and elsewhere. This constant instability makes tuning difficult for modern singers, as a repeated pitch may need to be raised 
or lowered slightly, depending on its function in a harmony. The work is comprised of alternating sections of three- and four-part writing, 
and ends with a polyphonic “hallelujah.”  
 

AVODATH HAKODESH, Movement V “Benedict ion” 
Ernest Bloch (1880–1959) may be considered a truly international composer. He was born in Switzerland, spent much of his 
professional career in the United States, and regularly lived in Europe for extended periods of time to conduct and teach. Bloch initially 
studied with luminaries of the day, including Emile-Jacques Dalcroze and Vincent Persichetti. He came to the United States as a violinist, 



but quickly went on to found the Cleveland Institute of Music and then become the director of the San Francisco Conservatory. After the 
Second World War, he lived in Oregon as somewhat of a recluse, but continued to compose into the final year of his life. Bloch’s output 
ranges from orchestral works to choral works to chamber works, even to compositions for solo organ. All of them demonstrate his 
forward-thinking approach to tonality and his profound grasp of melody. 

Avodath Hakodesh (also known as Sacred Service) represents the first, and model achievement of placing music for Jewish worship in 
the realm of “high art.” Commissioned by Gerald Warburg and Cantor Reuben Rinder for Congregation Emanu-El, the most prestigious 
Reformed community in San Francisco, Avodath Hakodesh is scored for orchestra, large choir, and baritone cantor. Beyond showcasing 
Bloch’s exceptional skill, the work represented for him a major milestone in his lifelong struggle to reconcile is non-traditional religious 
beliefs with his Jewish heritage. Corresponding during its composition, Bloch wrote that “It has become a ‘private affair’ between God 
and me,” and “I am battling against notes, sounds, rhythms, to extirpate out of my soul all the unexpressed music which has been 
latent—for centuries—which has been awaiting this marvelous text.” Movement V, “Benediction,” is actually the conclusion of the entire 
work. The cantor sings the Mosaic blessing, while the choir responds with an ever more forceful “Amen.” 
 

HINE MA TOV 
Neil Ginsberg (b. 1969) teaches high school music at Essex Street Academy High School in New York City. Prior to that assignment, he 
created a music program at the Harlem Day Charter School and was the co-chair of the performing arts department at Brooklyn Friends 
School. Ginsberg has received numerous commissions and has works published by Santa Barbara Music Publishing, Hal Leonard, 
Heritage Music Press, and GIA Music. Ginsberg serves as a guest clinician and pianist around the country. 

Based on a traditional Hebrew folk song, Ginsberg created this arrangement of “Hine Ma Tov” for 2-part choir, piano, and flute obligato. 
The short, repeated text is drawn from the first verse of Psalm 133 and is presented in two different melodic gestures, creating an 
ABABC form. The final section is reminiscent of the nigunim, wordless Jewish religious songs that express prayer through musical 
expression alone, without formal lyrics. Saxophonist Caitlyn Rund performed the flute obligato on alto saxophone this summer at 
Emmanuel Episcopal Parish in Cumberland, MD and is reprising that role tonight. 
 

O,  MISTRESS MINE 
Neil Ginsberg (b. 1969) also wrote “O Mistress Mine,” which is an original composition for three-part tenor and bass choir on the words 
of William Shakespeare, from his play, Twelfth Night. The playful and somewhat plaintive narrator seeks to woo the beloved with reminders 
that life is fleeting and the suggestion that pleasure should be embraced when offered. Like “Hine Ma Tov,” this piece also has a distinct 
coda section, which hearkens to English madrigals, with its text of “hey nonny no” and quasi-polyphonic, three-part writing. 
 

TESTIMONY 
Compositions by American musical theatre composer, Stephen Schwartz (b. 1948) have nearly become household words, even if the 
name of the composer himself may only be recognized in a somewhat smaller circle. The musical Wicked and songs from Disney’s 
Aladdin, among many others, have flowed from his pen. Schwartz is known for accessible writing, using extended tertian harmonies and 
syncopated rhythms that are faithful to text stress and word meaning. Schwartz has also written a few religious songs, as well. 

“Testimony” was commissioned by the San Francisco Gay Men’s Chorus and is Schwartz’s setting of texts people submitted to the It 
Gets Better Project. These poignant and authentic messages apply far beyond the LGBTQ+ community. In fact, the piece never once 
mentions sexuality. Rather, it focuses on the reality of darkness, when people are afraid to be or express themselves, and then moves 
to the hopeful realization that it does get better, if only one can “hang in” and “hang on” through the rough parts. This focus allows for 
a very broad interpretation, embodying the powerful message of the unheard voices of so many people who have considered suicide 
for whatever reason. 
 

PANDA CHANT I I  
American composer, singer, dancer, and choreographer Meredith Monk (b. 1942) is known for her avant garde compositions, that push 
the boundaries of what is “music,” and what is music’s function in society. Monk originally studied at Sarah Lawrence College and was 
quickly involved in the experimental music scene of the mid-1960s. She has written operas, music for any number of musical and vocal 
combinations, and drawn her inspiration from sources as disparate as political debates and the sound of cats. 

 



One of Monk’s more outlandish sources of inspiration gave birth to “Panda Chant II.” Rather than being about the adorable Chinese 
bears, Monk incorporates the sounds of “pan” and “da” as a rhythmic ostinato supporting her conception of a joyous religious service 
worshipping the sunrise in a post-apocalyptic world. Monk uses polyrhythms, movement, and ululation to create a captivating—if not 
joyous—experience of sight and sound. 
 

L ’CHA DODI 
Polish/German composer Louis Lewandowski (1821–1894) was the first Jew to be admitted to the Berlin Academy, upon the request 
of Felix Mendelssohn (1809–1847). He graduated with high honors and became a respected choirmaster at the Neue Synagoge in 
Berlin. There, he—like his contemporary, Salomon Sulzer—composed music for the entire worship service. Lewandowski’s settings are 
simpler than Sulzer’s, employing ancient Hebrew melodies alongside choir and organ (an innovation in nineteen century Jewish worship). 
Lewandowski was also the principal founder of the Institute for Aged and Indigent Musicians. 

“L’cha Dodi” sets text from the Friday evening Shabbat service. The text welcomes the sabbath as a lover welcomes his bride, and—
like many Jewish texts—juxtaposes the safety of divine protection with the cares and trials of the world. Lewandowski employed 
straightforward tertian harmonies with minimal chromaticism, and places the cantor in a call-and-response relationship with the choir. 
Of particular note is that, somehow, within this simplicity, Lewandowski can capture the disparate affects of each section of text in music.  
 

AVINU MALKEYNU 
Max Janowski (1912–1991) was born in Berlin, moved to Tokyo, where he became head of the piano department at the Musashino 
Academia Musicae, and emigrated to the United States in 1937, where he spent the rest of his life. In fact, from 1938 until his death, 
Janowski was music director at only one place: KAM Isaiah Israel Congregation in the Hyde Park neighborhood of Chicago. Janowski is 
known for his compositions for Jewish worship, particularly “Avinu Malkeynu,” “Sim Shalom,” “Yishmehu,” and “ve-Shomeru.” 

“Avinu Malkeynu,” arguable the most famous of Janowski’s compositions, sets texts from the Jewish High Holy Days celebrations, Rosh 
Hashana and Yom Kippur. A prayer beginning with “Avinu Malkeinu” occurs in both liturgies, so Janowski set both. The setting sung 
tonight is the one from Rosh Hashana. It uses the traditional cantorial style of call-and-response between cantor and choir, with the 
choir also providing harmonic support for the solo and eventually joining the cantor (and congregation) in a unison chant of the melody. 
Lush, twentieth century harmonies enliven this treasure of Jewish music. 
 

ADON OLAM 
American composer and choral conductor Dr. Coreen Duffy (b. 1976) is presently the Director of Choral Activities at the University of 
Montana. However, before a career that has included a faculty position at the University of Miami Frost School of Music, Duffy began her 
professional career as an attorney. Finding a greater passion for music than law, Duffy received advanced degrees in choral music and 
studied with legendary composer, Morten Lauridsen (b. 1943) during her time at the University of Southern California. 

Rhythmic and engaging, “Adon Olam” presents a challenge to listeners familiar with the Hebrew text of this prayer. The text accents fail 
to correspond with the rhythmic accents almost entirely. What seems at first sight to be sloppy composition is actually quite intentional. 
Through her intentional mis-accentuation, Duffy has created a freshness that seems to demand consideration and a new encounter with 
an ancient text. Mixed meter and supportive percussion provide the driving energy that draws the music forward in spite of (or because 
of?) its unusually set text. 
 

PSALM 114 
Moshe S. Knoll (b. 1960), whose biography is above, chose English for his setting of Psalm 114. Despite being his third language, Knoll 
demonstrates his deft compositional style with English as well as with any other tongue. Perhaps the most fascinating aspect of this 
composition is that he sets the entire text twice, in coherent but strikingly different ways. The first setting is a more straightforward 
presentation, though it uses extended harmonies and sudden (occasionally almost shocking) harmonic shifts. The second pass through 
the text is more florid, seeming to draw its inspiration from the “flowing waters” of the text. It also employs the advanced tonal language 
of the first half, and repeatedly references a 3+3+2 rhythmic pattern to enliven the polyphony. Careful listeners will note numerous 
examples of clever text painting, with leaping rams, bleating lambs, flowing waters, solid rocks, and more. Tonight’s performance is the 
world premiere of this piece, and we are deeply grateful to Dr. Knoll for the privilege of premiering this tremendous composition. 
 



HASHKIVEINU 
Max Wohlberg (1907–1996), whose biography is above, created this unaccompanied setting of the Hashkiveinu prayer. Rabbi Hara 
Person writes, “the Hashkiveinu prayer is part of a set of rabbinic readings that bracket the biblical text of the Shema during evening 
prayers on both Shabbat and weekdays. The prayer envisions God as a guide and shelter during the night ahead and praises God for 
watching over us, delivering us, and being merciful.” As with his setting of Psalm 23, Wohlberg’s “Hashkiveinu” provides a moving setting 
of this ancient text. 
 

Z ION’S WALLS 
Considered by many as the originator of the “American sound,” which makes use of—among other things—open fifths, quartal, and 
quintal chords, Aaron Copland (1900–1990) is responsible for a number of settings of American folk songs. Copland initially studied 
composition via a correspondence course, though he later would study with Rubin Goldmark (1872–1936) and—most influentially—
French master teacher, Nadia Boulanger (1887–1979). While he would explore serial techniques later in his career, Copland never lost 
his connection to the “populist” music he wrote for works like Appalachian Spring, Rodeo, and Fanfare for the Common Man. 

“Zion’s Walls” is listed as a Revivalist Song in the score, and cited as having the melody and words originally published in the Social 
Harp in 1855. The Revivalist movement took hold in the United States during the spiritual movement known as the Second Great 
Awakening, which began at the end of the eighteenth century. Revivalism was marked by itinerant preachers who held multi-day religious 
celebrations, featuring fiery preaching, the “altar call,” and widespread religious fervor. The song’s clarion call to “join us in singing the 
praises of Zion” effectively captures the spirit of the age. Glenn Koponen’s (b. 1943) arrangement retains Copland’s piano part and 
expands the solo song for four-part choir. 
 

IT ’S A LOVELY DAY TOMORROW 
Born in Imperial Russia and arriving in the United States at age five, Irving Berlin (1888–1989) may be one of the greatest songwriters 
in American history, and his music forms a significant portion of the Great American Songbook. His first hit song was “Alexander’s 
Ragtime Band” in 1911, and he went on to pen 25 chart-topping hits, including “Puttin’ on the Ritz,” “White Christmas,” and “God Bless 
America.” In a very real way, Berlin’s music shaped the United States and provided society’s soundtrack through the whole of the 
twentieth century.  

“It’s a Lovely Day Tomorrow” was written in the middle of Berlin’s career, in 1938. The horrors of the Great Depression were vividly 
experienced by huge swaths of the world and Hitler was rapidly rising in power, bringing the specter of another world-wide conflict with 
him. Then, in the 1938 Munich Agreement, world powers acquiesced to German aggression and its annexation of the Sudetenland. 
Berlin, riding in a taxi with British/Hungarian film producer Alexander Korda (1893–1956), spoke of how this depressed him, and—by 
the end of the ride—had composed the tune and lyrics. “It’s a Lovely Day Tomorrow” is in AABA “American song form” and features a 
simple melody with inspiring words. It challenges the listener to remember that, though things may seem bad today, tomorrow will be 
lovely. Roy Ringwald’s (1910–1995) choral arrangement touches only lightly on Berlin’s original—mostly filling out harmonies—and 
leaves its charming simplicity untouched. 
 

AVODATH HAKODESH, Movement I I  “Kedusha” 
Ernest Bloch (1885–1977) and Avodath Hakodesh are both considered above. “Kedusha,” the second movement of this masterwork, 
blends scriptural and non-scriptural texts in a moment of celebration of divine majesty and trust in divine care. Bloch shifts tempi and 
tonalities frequently, to reflect the character of the specific sections of the text, and his harmonic writing frequently pushes against the 
notion of “dissonance” with complex chords and unexpected voice-leading. The movement ends with a twentieth century incarnation of 
a fugue. This lengthy section sets the text “The Lord will reign forever, your G-d, O Zion, through all generations,” and concludes with a 
repeated and triumphant “Hallelujah!” As an interesting side-note, the repeated text “Kodosh” is identical to the “Sanctus” in the 
Catholic mass. 
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FSU CHAMBER SINGERS 

Ashley Armbruster; Mathematics & Secondary Education; Cumberland, MD 
Sebastien Couvreur; Liberal Studies; Frostburg, MD 
Kristen Feaster; Music Education; Waldorf, MD 
Ivan Godoy; Music Performance – Voice; Bedford, PA 
Andrew Kastner; Computer Science and Mathematics; Elkridge, MD 
Arran Mills; Music Industry; Ocean Pines, MD 
Hunter Morris; Music Studies; Berlin, MD 
Hannah Polk; Music Education; Fairfax, VA 
Dillon Redwine; Music Education; Glen Burnie, MD 
Christopher Reed; Engineering; Cumberland, MD 
Caitlyn Rund; Music Education and Saxophone Performance; Elkton, MD 
Christian Scott; Theatre; Upper Marlboro, MD 
Krystal Stewart; Undecided; Waldorf, MD 

 
UNIVERSITY CHORALE 

Hayden Davis; Theatre; Cumberland, MD 
Sara DiDonato; Music Education; Pasadena, MD 
Jessica Farrell; Mathematics & Secondary Education; Frostburg, MD 
Kristen Feaster; Music Education; Waldorf, MD 
Shira Hartlove; Community Member; Grantsville, MD 
Andrew Hartnett; Music Performance–Piano; Frederick, MD 
Zhicen Liu; Music Performance–Piano; Chongqing , CHINA 
Arran Mills; Music Industry; Ocean Pines, MD 
Hunter Morris; Music Studies; Berlin, MD 
Hannah Polk; Music Education; Fairfax, VA 
Nathan Richards; Music Education; Ellicott City, MD 
Evelyn Shanholtz; Secondary Education–History; Hagerstown, MD 
Krystal Stewart; Undecided; Waldorf, MD 
Casey Swarts; Music Education; Severna Park, MD 
Miranda Teats; Earth Science; Cumberland, MD 
Ed Thompson; Community Member; Frostburg, MD 
Laurel Underwood; Community Member; Frostburg, MD 

 
TROUBADOURS TENOR-BASS CHOIR 

Benjamin Doggett; Earth Science; Silver Spring, MD 
Stephen Hess; Engineering; Cumberland, MD 
Andrew Kastner; Computer Science and Mathematics; Elkridge, MD 
Hunter Morris; Music Studies; Berlin, MD 
Jeremiah Mudge; Community Member; Cumberland, MD 
Nathan Richards; Music Education; Ellicott City, MD 
Taber Robinette; Community Member; Cumberland, MD 
Tucker Sensabaugh; Engineering; Cumberland, MD 
Miranda Teats; Earth Science; Cumberland, MD 
Ed Thompson; Community Member; Frostburg, MD 
Courage Tikum; Computer Science; Berwyn Heights, MD 
Jaryd Williams; Community Member; Cumberland, MD 

 
 



BIOGRAPHIES 
 

 
Dr. SCOTT RIEKER is Director of Choral Activities and Choral Music Education at Frostburg State 
University, where he conducts the Chamber Singers, University Chorale, Vocal Jazz Ensemble, 
Troubadours tenor/bass choir, as well as teaching conducting and coursework in music education 
and student-teacher supervision. Rieker received his doctorate in Choral Music at the University 
of Southern California (USC) with specializations in Music Teaching and Learning, Vocology, and 
Composition. Prior to coming to FSU, he served as the Artistic Director for the Torrance 
(California) Civic Chorale and Treasurer of the Santa Monica Youth Orchestra, a 501(c)(3) non-
profit providing free music lessons and ensemble experiences to underserved youth. Rieker 
earned a master’s degree in Choral Conducting from the University of Nebraska–Lincoln. Prior to 
attending UNL, Rieker taught music in the Des Moines (Iowa) Public Schools for eight years at 
the elementary, middle, and high school levels. An active composer and arranger, with his works 

performed by choirs around the world and a composition published with Santa Barbara Music Publishing, Rieker studied composition 
with Drs. Morten Lauridsen and Veronika Krausas, among others. He is now a Past-President of the Iowa Music Educators Association 
(IMEA) and engaged in groundbreaking research on the implementation of strategic risk-taking in the choral ensemble. 
 
 

JOSEPH YUNGEN is a musician who happens to play the piano. He enjoys a music-filled life of continuous 
growth and discovery, and has established a reputation for his consistent excellence as a soloist and 
collaborator in a wide variety of musical contexts and repertoire, including chamber music, art song, new 
music, as well as choral and orchestral music. His performances and teaching appearances have been met 
with acclaim across the United States, Europe, and Asia. 

Joseph holds the Doctor of Musical Arts degree from The Juilliard School, where he studied with Jonathan 
Feldman as a C.V. Starr Doctoral Fellow. He earned Master of Music degrees in Piano Performance & 
Literature and in Accompanying & Chamber Music from the Eastman School of Music, where he studied with 
Jean Barr and Douglas Humpherys. He completed his Bachelor of Arts degree in Piano Performance at 
Southern Oregon University under the instruction of Alexander Tutunov. 

Winner of the “Audience Favorite” and “Best Performance of the Music of Szymanowski” awards in the 2008 Seattle International Piano 
Competition, Joseph received First Prize in the 88th Annual Bruce P. Carlson Schubert Club Piano Competition in Minneapolis, the Ann 
Fehn Pianist’s First Prize in the 14th Annual Jessie Kneisel Lieder Competition, and the Barr Award for Excellence in Accompanying. He 
attended the Music Academy of the West as a Collaborative Piano Fellow in 2012. 

In 2013, Joseph was the featured soloist in the Hans Abrahamsen Concerto for Piano and Orchestra (Musica Nova/Brad Lubman, 
director), with the composer in attendance. He has also performed regularly with the New Juilliard Ensemble and AXIOM. 

Joseph cofounded and taught master classes for the New Jersey Young Artist Piano Competition in 2014. He joined Frostburg State 
University as a full-time music faculty member in 2016. 
 
 
Cantor RICHARD BESSMAN is the recently installed cantor for B’er Chayim Congregation in Cumberland, Maryland. He comes to us 
most recently from Fort Myers, Florida, where he served as cantor for Temple Beth El. He graduated from the H.L. Miller Cantorial School 
of the Jewish Theological Seminary in New York with diplomas in Hazzan and Master of Arts in Sacred Music. He also earned a master’s 
degree in Jewish Education from the William Davidson Graduate School. Having considerable experience working in traditional and liberal 
congregations, Cantor Bessman is comfortable with Conservative and Reform liturgies. 
 
 
KRISTEN FEASTER, mezzo-soprano, is planning to teach elementary school after graduating with her bachelor’s degree in music 
education. She is a member of the National Association for Music Education and currently, the President of Frostburg State University’s 
American Choral Director’s Association chapter. Her time at Frostburg State University has given her the knowledge to step into the next 
chapter of life as a hopeful and positive music educator and advocate. 



HANNAH POLK is a junior music education major from Fairfax, VA. She has studied class conducting under Dr. Scott Rieker and is 
currently studying under Professor David Levin. She is a studying mezzo-soprano vocal major under the direction of Professor Gregory 
Scott Stuart. Polk composes on the side of her studies as a music student, with her world premiere as a composer happening at FSU 
with the Chamber Singers singing her piece, “Agnus Dei,” this past Fall. Polk is involved in the Sacred Music Internship through Divine 
Mercy Parish, is an active member of the collegiate chapter of the National Association for Music Education (NAfME) and is the President-
Elect of FSU's chapter of the American Choral Director's Association (ACDA). Polk plans and hopes to teach either middle or high school 
choir when she graduates in the Spring of 2022 and is grateful for the opportunity to be able to teach and conduct a choir this semester. 
 
 
NATHAN RICHARDS is a Music Education major at Frostburg State University. He began formal classical guitar lessons upon his arrival 
to FSU but started playing guitar at a local shop. Here he played with others in the Band program. As part of the 4+1 Pathway to MAT 
program, he will receive his bachelor's at the end of Spring 2021 and his master's at the end of Spring 2022. Looking forward, he 
hopes to go on and teach high school as either a choir or guitar teacher. 
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CONCERTO  ($500 or more) 
JoAnn Condry ‘99 
Gladys Faherty ‘55 
Gary Phillips & Ann Townsell ’87  
 
 
ALLEGRO  ($100-$499) 
Daniel ‘07 & Teresa ‘05 Abbott 
BSI 
Joshua Bernstein ‘09 
Frank Caponiti ‘76 
Michael & Abbie ’10 Dausen 
Dr. Jay DeWire 
Flight 93 Memorial Chorus 
Cindy Herzog 
Adele Knott ‘69 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ALLEGRO  (cont.) 
David Kuhn ‘74 
William Moon ‘99 
Dr Michael & Abbie ‘10 Dausen 
Dr. Ronald Nowaczyk & 
     Maureen Lavan 
Potomac Packers 
Dr. Scott Rieker 
Robert Riggs 
Sharon Robinson 
John Short Jr & Clara Porcello 
Drs. Brent Weber & Karen Lau 
Pamela Williams ’70 ‘81 
Daniel & Florence ’94 ’98 ’01 Young 
Christian ’90 & Lauri Zembower 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ALLEGRETTO ($10 to $99) 
Lynann Adams 
Jonathan Archer ‘15 
Matt Eary & Lindy Moebs 
Joyce Middleton ‘80 
Dr. Lyle & Patricia Nordstrom 
Otega Okurume ‘14 
Bruce ’71 & Linda Perrygo 
Mary Stakem ‘62 
 

VIRTUOSO  (Lifetime commitments of $5,000 or more) 
FSU Foundation Annual Fund Timothy Maloy & Renee Pelletier 
Sharon Antonioli Betsy Maxfield 
Carl, Jr. & Jane A. Belt Sibyl Mierley 
Craig Bowman ‘92 & Alison Combes ‘93 Darlene Miller 
Combes-Bowman Presidential Merit Scholarship Beverly Morton  
Drs. Alvin C. Broyles & Joan DeVee Dixon Jean Myers 
 Exxon Mobil Foundation Mabel Myers Scholarship 
Arthur & Bernice ‘97 Friedland Kenneth Oldham Jr ’98 & Melissa Bennett 
Dr. Mark A. Gallagher Dr. Robert Pusey Scholarship 
Dr. Jonathan & Laurie Gibralter Douglas & Deborah Richards 
Dr. Catherine Gira Tom & Ellen Richards 
Nadeane A. Gordon Marguerite Witwer Richards Scholarship 
Nadeane A. Gordon Presidential Merit Scholarship Sandra K. Saville 
Dr. Nelson & Maggie Guild Saville Presidential Merit Scholarship in the Arts 
Margaret G. Guild Vocal Scholarship Henry ‘75 & Donna Rae Smith 
Iris Halmos Presidential Merit Scholarship Henry Smith, Jr. Music Management Scholarship 
Dr. Peter & Iris Halmos Margaret Ager Smith Scholarship 
Joan Heald Southwestern Bell Foundation 
Lois Williams Hedrick ‘39 Charlie & Wanda Steiner Scholarship 
Dr. Gary S. Horowitz Mark W. Steiner ‘78 
Jim & Sharon Jaklitsch Kevin Telford 
 Textron The Trevaskis Scholarship & Endowment 
William & Marty ’67 Kump Dr. Richard & Marion ‘65 Trevaskis 
Aden Lewis Scholarship 

 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


