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PROGRAM 
 

UNIVERSITY CHORALE 
 
The Eyes of All Wait Upon Thee ........................................................................................................... Jean Berger 
 
Blow, Blow Thou Winter Wind ...................................................................................................... George Shearing 
  Sara DiDonato, bass 
 
Magnificat ...................................................................................................................... Giovanni Battista Pergolesi 
 1. Magnificat 
 2. Et misericordia 
  Jennifer Hartlove, soprano 
  Hannah Polk, alto 
 3. Deposuit potentes 
 4. Suscepit Israel 
  Arran Mills, tenor 
  Stephen Hess, bass 
 5. Sicut locutus est 
 6. Sicut erat in principio 
 
It’s Oh So Quiet ......................................................... Hans Lang, Bert Reisfeld, and Eric Meder, arr. Scott Rieker 
  Andi Hille, soprano 
  Krystal Stewart, alto 
 
 
CHAMBER SINGERS 
 
Mid-Winter Songs ......................................................................................................................... Morten Lauridsen 
 2. Like Snow 
 4. Mid-Winter Waking 
 
Agnus Dei* ........................................................................................................................................... Hannah Polk 
 
“Notre Père” from In terra pax ............................................................................................................ Frank Martin 
 
Great Are You, O Lord* ......................................................................................................................... Ivan Godoy 
 
Each New Day† .............................................................................................................................. Sally Stephenson 
  Alana James, soprano 
  Emily Brobst, alto 
 
Bogo Roditse Devo ................................................................................................................. Sergei Rachmaninoff 
 
I Will Be a Child of Peace ............................................................................................................ Elaine Hagenberg 
 
True Colors ........................................................................... Billy Steinberg and Tom Kelly, arr. Matthew Brown 
  Krystal Stewart, alto 
 

* world premiere 
† Maryland premiere 



BIOGRAPHIES 
 

 
Dr. SCOTT RIEKER is Director of Choral Activities and Choral Music Education 
at Frostburg State University, where he conducts the Chamber Singers, University 
Chorale, Vocal Jazz Ensemble, Troubadours tenor/bass choir, as well as teaching 
conducting and coursework in music education and student-teacher supervision. 
Rieker received his doctorate in Choral Music at the University of Southern 
California (USC) with specializations in Music Teaching and Learning, Vocology, 
and Composition. Prior to coming to FSU, he served as the Artistic Director for the 
Torrance (California) Civic Chorale and Treasurer of the Santa Monica Youth 
Orchestra, a 501(c)(3) non-profit providing free music lessons and ensemble 

experiences to underserved youth. Rieker earned a master’s degree in Choral Conducting from the University of 
Nebraska–Lincoln. Prior to attending UNL, Rieker taught music in the Des Moines (Iowa) Public Schools for 
eight years at the elementary, middle, and high school levels. An active composer and arranger, with his works 
performed by choirs around the world and a composition published with Santa Barbara Music Publishing, Rieker 
studied composition with Drs. Morten Lauridsen and Veronika Krausas, among others. He is now a Past-President 
of the Iowa Music Educators Association (IMEA) and engaged in groundbreaking research on the implementation 
of strategic risk-taking in the choral ensemble. 
 

 
Oregonian pianist JOSEPH YUNGEN has had tremendous success as a soloist and 
performer of chamber music, art song, and new music. One of the most talented and 
dynamic musicians of his generation, Joseph enjoys an active life as a performer and 
instructor throughout the United States and abroad, having established a reputation for his 
natural musicality, effortless command of the piano, confident and sensitive musicianship, 
uncanny sight-reading abilities, and passionate and thought-provoking interpretations of 
a vast repertoire. 

Winner of the “Audience Favorite” and “Best Performance of the Music of 
Szymanowski” awards in the 2008 Seattle International Piano Competition, Joseph 

received First Prize in the 88th Annual Bruce P. Carlson Schubert Club Piano Competition in Minneapolis, the 
Ann Fehn Pianist’s First Prize in the 14th Annual Jessie Kneisel Lieder Competition, and the Barr Award for 
Excellence in Accompanying. He attended the Music Academy of the West as a Collaborative Piano Fellow in 
2012. 
 In 2013, Joseph was the featured soloist in the Hans Abrahamsen Concerto for Piano and Orchestrawith 
Musica Nova (Brad Lubman, director), with the composer in attendance. He has also performed with the New 
Juilliard Ensemble (Joel Sachs, director) and AXIOM (Jeffrey Milarsky, director). Joseph cofounded and taught 
master classes for the New Jersey Young Artist Piano Competition in 2014. He joined Frostburg State University 
as a full-time music faculty member in 2016. 
 Joseph holds the Doctor of Musical Arts degree from The Juilliard School, where he studied with Jonathan 
Feldman as a C.V. Starr Doctoral Fellow. He earned Master of Music degrees in Piano Performance & Literature 
and in Accompanying & Chamber Music from the Eastman School of Music, where he studied with Jean Barr 
and Douglas Humpherys. He completed his Bachelor of Arts degree in Piano Performance at Southern Oregon 
University under the instruction of Alexander Tutunov. 
 
 



PROGRAM NOTES 
 

UNIVERSITY CHORALE 
 
THE EYES OF ALL WAIT UPON THEE 

Contrary to popular expectations, Jean Berger (1909–2002) was a German composer, pianist, and music 
educator—not a Frenchman—so his name is pronounced “Gene Burger.” This was a name he adopted later in 
life, having been born “Arthur Schloßberg” to a Jewish family in Hamm. After being kidnapped during a rehearsal 
by the Nazi Brown Shirts, he fled to Paris and took the French name “Jean Berger,” though retaining the German 
pronunciation. In 1941, he fled to the United States and joined the army. After the war, he became faculty at three 
American post-secondary institutions during the rest of his life. Berger had a complex relationship with religion, 
though he was a devout man individually. And, while he never converted to Christianity, he did find an “insatiable 
urge” to write music based on religious—particularly Christian—texts. His style reflects his appreciation of the 
primacy of the text in choral compositions, and a desire to write music that was accessible to “average” people, 
rather than merely professional singers. 
 
“The Eyes of All Wait Upon Thee” is a brief motet setting of Psalm 145, verses 15–16. Structured in ABA form, 
the harmonic language uses extended tertian harmonies and unexpected dissonances to counterbalance the rather 
hopeful and pleasant language of the psalm. In keeping with his quest to write accessible music, the entire 
composition—save a two-bar soprano soli to transition to the return of the A material—is homophonic, with one 
syllable per note. What could, therefore, be a very boring musical experience becomes instantly engaging through 
the tension present in the harmonies and the slow, but inexorable tempo. 
 
 
BLOW, BLOW THOU WINTER WIND 

Born blind, British jazz pianist and composer, Sir George Shearing (1919–2011), is renowned for authoring more 
than 300 songs, including the jazz standard, “Lullaby of Birdland.” In his early life, he opted to play in pubs in 
lieu of formal music lessons. In 1947, he emigrated to the United States, where he continued to be a successful 
composer and performer for his entire life. Though his main work was in the instrumental realm, he wrote a few 
choral compositions, including arrangements of Christmas carols and settings of Shakespeare texts. All of these 
retain his signature “Shearing Sound.” 
 
Published in 1989, “Blow, Blow Thou Winter Wind” is a straightforward jazz miniature, to which the Shakespeare 
text (from As You Like It, Act II, scene 7) seems almost incidental. A repeating figure in the piano provides a 
counterpoint to a fairly simple vocal line in the verses, which are divided into soprano-tenor and alto-bass duets. 
Then, in the chorus, block chords in the piano double the vocal writing in tight, advanced harmonies. The coda at 
the end provides an almost stereotypical jazz-style ending, none of which seems to have much to do with the 
betrayal by friends found in Shakespeare’s words. 
 
 
MAGNIFICAT 

During his short life, Italian composer Giovanni Battista Pergolesi (1710–1736) was beset by illness and 
controversy, even as he experienced great success and was commissioned frequently for compositions in a 
multitude of genres. He wrote copious liturgical works during his studies and then as maestro di cappella in a 
number of noble courts. As was the fashion, he also wrote numerous instrumental, secular works, and operas. 
However, because of the brevity of his life and the notoriety he achieved for his excellent compositions, it became 
profitable—after Pergolesi’s death—for publishers to attribute to Pergolesi works by other composers, so that 
they would sell better. Consequently, his catalog is replete with scores of spurious and doubtful compositions, 
and this has somewhat tarnished his legacy, as scholars are frequently left to wonder what Pergolesi actually did 
write. 



Pergolesi’s Magnificat is one of these contested works. Initially attributed to Pergolesi, there was an extended 
period of time where scholars decided that it was, in fact, the work of Pergolesi’s teacher, Francesco Durante 
(1684–1755), who outlived Pergolesi by nearly two decades. More recent scholarship has swung the pendulum 
in favor of uncertain attribution, allowing the composition to stand on its own merits, rather than the pedigree of 
its composer. This six-movement composition for 4-part choir and 4 soloists bears all the hallmarks of the Baroque 
period that saw its birth. The contrapuntal forms in vogue at the time (like the fugue in the last movement) make 
appearances, and the drama found in opera shows itself as well, as in the end of the second movement. This 
includes the recitative/aria/chorus structure so common at the time, which Pergolesi (or Durante) has adapted to 
make a primarily choral work with short, graceful solos, and one quasi-recitative at the “Gloria Patri.” All of this 
combines to make this setting of Mary’s song of praise from Luke 1:46–55 dramatic and engaging to listener and 
performer alike.  
 
 
IT’S OH SO QUIET 

Composer of light music and some film music, Austrian Hans Lang (1908–1992) teamed up with Erich Meder 
for the German version of “It’s Oh So Quiet,” performed by Horst Winter in 1948. In 1951, an English version 
by Bert Reisfeld was released by American actress, singer, dancer, and comedian Betty Hutton (1921–2007). All 
of these persona have worthy biographies, but it is the version that was released in 1995 by Icelandic performing 
artist, Björk (b. 1965), that occasions the most interest. For over four decades, Björk has performed her iconic 
blend of electronica, pop, jazz, classical, and avant-garde music, to the delight of fans and the mystification of 
everyone else. She has released nine full-length albums, and in addition to music, Björk is active in philanthropic 
causes and anarchist politics, as well as being an award-winning actor. 
 
This arrangement of “It’s Oh So Quiet” is drawn from the original 1948 version. It sets soloists against choral 
accompaniment during the verses, and full-throated singing in the rambunctious choruses. The iconic scream of 
frustration presents a special challenge, in which our soloists have been aided by the FSU voice faculty. 
Throughout, the dichotomous music represents the wishful thinking and rapturous peace when one is falling in 
love against the chaos, anguish, and rage that accompanies break ups and ended relationships. 
 
 
CHAMBER SINGERS 
 
MID-WINTER SONGS 

American composer Morten Lauridsen (b. 1943) was awarded the National Medal of Arts by President George 
W. Bush in 2007, which was a fitting tribute for his unparalleled contributions to choral music. Much like 
Schoenberg attempted to liberate the dissonance, many would credit Lauridsen with creating music that explored 
the consonances and dissonances of the diatonic set. Especially in his later works, pandiatonicism was a technique 
Lauridsen effectively and frequently employed. Lauridsen studied composition and then taught at the University 
of Southern California until 2019, where his students included Dr. Scott Rieker. His compositions are routinely 
performed worldwide, and—though he has retired from teaching—Lauridsen keeps a full schedule as a composer 
and clinician.  
 
Mid-Winter Songs were written during a turbulent period in Lauridsen’s life, and their ferocious rhythms and 
spiky harmonies evoke the unrest of the betrayal of love present in Robert Graves’ poems of the same name. The 
Chamber Singers are performing movements two and four from the song set. “Like Snow” presents a scene of 
desolation, where snow is warmer than love that has died. The racing tempo and mixed meter, combined with 
long, unaccompanied passages present the angst and bleakness inherent in the text. “Mid-Winter Waking” 
presents a more hopeful vista. The poet reawakens to the reality of his vocation and love, and—together with she 
“who shall watch out the spring with me”—discovers that the bareness of winter is merely an illusion. This 
movement also contains frantic polyrhythms and thorny harmonies, but whereas Movement Two ends in 
agitation, Movement Four concludes with consonance and repose. 



AGNUS DEI 

Hannah Polk (b. 1999) is a junior music education and vocal performance double major, with a minor in 
psychology, at Frostburg State University. Originally from Fairfax, Virginia, she has quickly made a home for 
herself in the Western Maryland mountains. She has been composing music since her first year of high school, 
but has only started composing choral music since her first year of college. Polk draws much of her inspiration 
from composers such as Laurisden, Whitacre, Gjeilo, Elder, Forrest, and many more, including her choir director 
and composition mentor, Dr. Scott Rieker. Polk plans to pursue a career as a middle school choir director, hoping 
to spread the joy to the next generation that music has brought to her. One day in the future, Polk hopes to be able 
to compose pieces for her students, and she hopes that composition is something she can keep in her life.  
 
“Agnus Dei” represents Polk’s interpretation on this excerpt from the traditional text of the Latin Mass, which 
has always captivated her, as it expresses the essence of God’s universal, unmerited mercy. The majority of 
“Agnus Dei” was written during a challenging period for Polk’s mental health, and being able to compose—to 
create—became a catalyst for her healing process. While the individual notes are not particularly challenging, 
Polk has created a composition that requires collegiate-level breath management to sustain the long, flowing lines. 
Hearkening back to monks chanting in cathedrals during the Mass, the piece incorporates chant-like sections and 
drones in various parts, creating a subtle texture and forward facing harmonies that allow the mind to rest in a 
peaceful aura of sound.            
 
 
“NOTRE PÈRE” FROM IN TERRA PAX 

Amazingly, Swiss composer Frank Martin (1890–1974) had only one formal music teacher in his life, Joseph 
Lauber (1864–1952), “who taught Martin the piano, harmony and composition, but not counterpoint” (Grove 
Music Online). Beyond this formal instruction, Martin’s style developed slowly through his encounter with other 
composers and works of music, which makes his music unique and difficult to classify or categorize. While it is 
thoroughly modern, it retains elements of all of the previous epochs.  
 
“Notre Père” is an excerpt from Martin’s In terra pax. A lengthy quotation from Grove Music Online summarizes 
the work nicely. “In 1944 Radio Geneva commissioned him to write a choral work to be broadcast on armistice 
day. Martin regarded this as a most exacting task: only biblical words seemed adequate to the purpose, and thus 
originated the short oratorio In terra pax, the first part of which expresses the gloom of wartime, the second the 
joys of earthly peace, the third forgiveness among human beings, while the last refers to divine peace.” This was 
one of only four compositions in which Martin employed sacred texts; a notable achievement for the son of a 
Calvinist minister. “Notre Père” sets the French translation of the Our Father, and is sung by unison chorus in a 
chant-like melody of Martin’s own composition. The accompaniment may easily be considered a 20th Century 
chaconne, as it repeats five times in this brief work. Martin’s genius lies in his ability to present the chant as 
independent from the chaconne, creating rhythmic and harmonic interest, as well as a profound sense of tension 
and repose. 
 
 
GREAT ARE YOU, O LORD 

Born in Pennsylvania, Ivan Godoy (b. 1992) lives in Bedford with his wife Alissa and two boys Augustine and 
Felix, though he has lived most of his life in the American Southwest and Central America. Godoy grew up in a 
church tradition of a cappella hymns and choral music and learned early the concept of four-part harmony. As he 
went directly into the workforce after high school, Godoy’s forays into music theory were mostly self-taught until 
recently, when he was able to see his dream of studying music in college come true at the age of twenty-six. 
Godoy is currently in his junior year at Frostburg State University, pursuing a bachelor’s degree in vocal 
performance.  
 



After the birth of his firstborn son, Augustine, during Godoy’s sophomore year of college, he composed “Great 
Are You, O Lord,” based on the text of a poster hanging in his newborn son’s bedroom, which reads “You have 
made us for Yourself, and our hearts are restless until they find their rest in You.” Inspired by the beauty of this 
quote (taken from the opening paragraph of St. Augustine’s Confessions), a choral music composition competition 
at FSU, and the unprecedented events of 2020, Godoy composed the work during the spring and summer of that 
year. Ivan’s compositional inspiration comes from the a cappella tradition of his youth and from the choral music 
of early modern composers such as Sergei Rachmaninoff, Randall Thompson, and his good friend, Wendell Glick. 
 
 
EACH NEW DAY 

Sally dhruvá Stephenson is a musician-educator, currently Professor and Chair of the Department of Educational 
Professions at Frostburg State University, where she also teaches “Music and Creative Experiences for the 
Elementary Classroom Teacher” in the Music Department. Her doctoral dissertation research focused on 
songwriting in the elementary classroom. As a songwriter, she has released four solo albums of original music, 
with an upcoming release of children's songs entitled Chincoteague Pony and Songs of the Sea, and several in 
collaboration with others. She has performed in a variety of ensembles including folk, Celtic, gamelan, blues-
rock, flute, percussion, as well as with the FSU Wind Ensemble and FSU choral groups. She completed her music 
education degree at FSU in 2009. “Each New Day” is Stephenson's first composition to be performed by the FSU 
Chamber Singers. 
 
“Each New Day” is a celebration of hope in difficult times. It was inspired by a simple phrase embroidered on a 
refrigerator magnet given to Stephenson while caring for her critically ill mother. The ten-part, a cappella 
arrangement was developed during studio recording with the artist singing all the parts, and it was inspired by a 
vocal workshop with Dr. Ysaye Barnwell of the three-time Grammy-winning a cappella ensemble, Sweet Honey 
in the Rock. While transcribing the parts into notation for others to sing, Stephenson consulted with Dr. Daniel 
Moe, Professor Emeritus of Choral Conducting at the Oberlin College Conservatory of Music. “Each New Day” 
was first performed in Boone, North Carolina, under the direction of Dr. Susan Mills, Music Education Program 
Director at Appalachian State University. 
 
 
BOGO RODITSYE DEVO 

The life of celebrated Russian pianist and composer, Sergei Rachmaninoff (1873–1943), fits neatly into the 
“tortured genius” narrative that is so popular to ascribe to musical masters. He was born into a once-wealthy 
family that had squandered its resources almost to the point of poverty. His sister died of diphtheria and his parents 
separated before he reached the age of twelve. As a student, he alienated his first teacher (who disparaged 
composition in favor of pursuing piano technique) and did poorly in his classes at the Moscow Conservatory. He 
battled with mental illness, and the paralysis this engendered nearly ended his musical and compositional career. 
Later in life, he would flee the communists in the Soviet Union, and finally emigrated to Beverly Hills. Even with 
these upheavals, Rachmaninoff consistently demonstrated a deft compositional hand and often wrote in a style 
that channels 1,000 years of Russian history and culture. Nowhere is the clearer than in his unaccompanied 
masterwork from 1915, the All-Night Vigil. 
 
“Bogo Rodistse Devo” sets the Church Slavonic translation of the Ave Maria or Hail Mary as the fifth movement 
of fifteen in the hour-long All-Night Vigil. Musical instruments are forbidden in Russian Orthodox worship, so 
Rachmaninoff creates a robust a cappella texture, employing the entire tessitura of the unaccompanied voice (F2–
G5), frequent divisi, close tertian harmonies, and usually eschewing doubling of lines. The moving lines are of 
Rachmaninoff’s own composition, though they resemble harmonized Znamenny chant. Of particular interest to 
the listener is the climactic moment on the words “yako Spasa,” which emphasizes the importance of Mary’s role 
in giving birth to the Savior (Spasa). 
 
 



I WILL BE A CHILD OF PEACE 

Rising composition star, Elaine Hagenberg, is a native of Des Moines, where—among other things—she taught 
music at Meredith Middle School immediately prior to Scott Rieker taking that position. Now a full-time 
composer, Hagenberg has titles published by Beckenhorst Press, Oxford University Press, Hal Leonard, G. 
Schirmer, Hinshaw Music, and Elaine Hagenberg Music. 
 
“I Will Be A Child of Peace” was premiered by the Des Moines, Iowa, Choral Society, who sang from 
Hagenberg’s manuscript, in 2010. Hagenberg—a member of the ensemble alongside Dr. Rieker—mentioned how 
the message of the text resonated with her; how important it is to work for peace in a world marred by division. 
She also spoke about how the 5/4 meter of the song attracted her, as it was so unusual that a Shaker hymn be 
written in an asymmetric meter. Hagenberg employs quartal and quintal harmonies in ways reminiscent of 
Copland, in order to evoke a sense of Americana, and includes soprano divisi to create a fuller choral texture. 
 
 
TRUE COLORS 

When Cyndi Lauper (b. 1953) released her version of songwriting duo Billy Steinberg (b. 1950) and Tom Kelly’s 
(b. 1952) “True Colors” in 1986, it is doubtful that anyone knew the lasting impact it would have. Steinberg and 
Kelly had already co-written a No. 1 hit in Madonna’s 1984 “Like A Virgin,” and they would go on to write hits 
for Whitney Houston, the Divinyls, the Bangles, and more, before Kelly retired from songwriting in 1998. 
Growing up in Queens, Lauper was influenced by The Beatles and Judy Garland. She fled an abusive father at 
the age of 17 and struggled with vocal and financial health through a large part of her career. Lauper has released 
eleven studio albums, is involved in many different causes and activism, and wrote the Tony Award-winning 
musical, Kinky Boots. 
 
“True Colors,” which reached No. 1 on the Billboard charts on October 25, 1986 (exactly 34 years ago today), 
was originally penned by Steinberg, who was inspired by his mother. Kelly adapted the first verse, and—when it 
was given to her—Lauper reimagined it, not as a gospel ballad, but in the form we know it today. Los Angeles-
based composer and arranger Matthew Brown (b. 1978) arranged “True Colors” for 8-part choir and virtuosic 
piano. Using extended tertian harmonies, robust syncopation, and effective use of various vocal timbres and 
tessituras, Brown has created a stunning arrangement of this anthem celebrating tolerance, acceptance, and self-
expression. 
 
 
 
Program Notes Copyright © 2020, Scott Rieker, DMA 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



PERSONNEL 
 

UNIVERSITY CHORALE 
Robert Bittinger Jr; Music Education; Frostburg, MD 
Sara DiDonato; Music Education; Pasadena, MD 
Tomani Hamlet; Criminal Justice; Clinton, MD 
Jennifer Hartlove; Community Member; Hesperia, CA 
Andrew Hartnett; Music Performance–Piano; Frederick, MD 
Stephen Hess; Engineering; Cumberland, MD 
Andi Hille; Health Science; Greenbelt, MD 
Melissa Kavege; Computer Science; Gaithersburg, MD 
Emma Lepore; Music Education; Columbia, MD 
Preston Leshinskie; Law and Society; Centreville, MD 
Zhicen Liu; Music Performance–Piano; Chongqing , CHINA 
Geneva Martiny; English; Germantown, MD 
Arran Mills; Music Industry; Ocean Pines, MD 
Hunter Morris; Music Studies; Berlin, MD 
Renee Phillip; Mechanical Engineering; Silver Spring, MD 
Nathan Richards; Music Education; Ellicott City, MD 
Evelyn Shanholtz; Secondary Education–History; Hagerstown, MD 
Krystal Stewart; Undecided; Waldorf, MD 
Miranda Teats; Earth Science; Cumberland, MD 
Ed Thompson; Community Member; Frostburg, MD 
Courage Tikum; Computer Science; Berwyn Heights, MD 
Laurel Underwood; Community Member; Frostburg, MD 
 
 
CHAMBER SINGERS 
Emily Brobst; Music Education; Frostburg, MD 
Ryann Cooper; Theatre; Randallstown, MD 
Sebastien Couvreur; Liberal Studies; Frostburg, MD 
Kristen Feaster; Music Education; Waldorf, MD 
Ty Flowers; Kinesiology; Baltimore, MD 
Andrea Gormley; Community Member; Frostburg, MD 
Alana James; Mass Communications (Event Planning); Lanham, MD 
Andrew Kastner; Computer Science and Mathematics; Elkridge, MD 
Arran Mills; Music Industry; Ocean Pines, MD 
Hunter Morris; Music Studies; Berlin, MD 
Hannah Polk; Music Education and Vocal Performance; Fairfax, VA 
Dillon Redwine; Music Education; Glen Burnie, MD 
Christopher Reed; Engineering; Cumberland, MD 
Caitlyn Rund; Music Education and Saxophone Performance; Elkton, MD 
Krystal Stewart; Undecided; Waldorf, MD 

 



FRIENDS OF MUSIC AT FROSTBURG (FMF) acknowledges the 2019-2020 support of the following: 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
CONCERTO  ($500 or more) 
JoAnn Condry ‘99 
Gladys Faherty ‘55 
Gary Phillips & Ann Townsell ’87  
Dr. James Reddan 
Jayne Lechliter 
 
ALLEGRO  ($100-$499) 
Daniel ‘07 & Teresa ‘05 Abbott 
Barbershop Harmony Society 
Joshua Bernstein ‘09 
Frank Caponiti ‘76 
Michael & Abbie ’10 Dausen 
Erin Drenning ‘10 
Dr. David & Beverly Fell 
Flight 93 Memorial Chorus 
Joan Goodwin ’59 ‘73 
Dr. Bob Hilderbrand ‘92 
     & Katia Engelhardt 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ALLEGRO  (cont.) 
Dr. Bob Hilderbrand ‘92 
     & Katia Engelhardt 
Adele Knott ‘69 
David Kuhn ‘74 
Don & Jackie ’74 Miller 
William Moon ‘99 
Gene & Mary Mumper, PhD 
Dr. Ronald Nowaczyk & 
     Maureen Lavan 
Potomac Packers 
Dr. Scott Rieker 
Robert Riggs 
Sharon Robinson 
John Short Jr & Clara Porcello 
Dr. Wayne & Betty Spiggle 
Pamela Williams ’70 ‘81 
Daniel & Florence ’94 ’98 ’01 Young 
Ray & Agnes Yount 
Christian ’90 & Lauri Zembower 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
ALLEGRETTO ($10 to $99) 
Lynann Adams 
Julie Adolphsen ‘06 
Jonathan Archer ‘15 
Dale ’67 & Anne Benshoof 
Rosemary Cain ‘55 
Arnold Casterline Jr ‘93 
Joe & Carol McDaniel 
Matt Eary & Linda Moebs 
Joyce Middleton ‘80 
Dr. Lyle & Patricia Nordstrom 
Otega Okurume ‘14 
Bruce ’71 & Linda Perrygo 
Howard & Theresa Skidmore 
Sally dhuvrá Stephenson ‘09 
Donald & Eva Weigel 
 

VIRTUOSO  (Lifetime commitments of $5,000 or more) 
FSU Foundation Annual Fund Timothy Maloy & Renee Pelletier 
Sharon Antonioli Betsy Maxfield 
Carl, Jr. & Jane A. Belt Sibyl Mierley 
Craig Bowman ‘92 & Alison Combes ‘93 Darlene Miller 
Combes-Bowman Presidential Merit Scholarship Beverly Morton  
Drs. Alvin C. Broyles & Joan DeVee Dixon Jean Myers 
 Exxon Mobil Foundation Mabel Myers Scholarship 
Arthur & Bernice ‘97 Friedland Kenneth Oldham Jr ’98 & Melissa Bennett 
Dr. Mark A. Gallagher Dr. Robert Pusey Scholarship 
Dr. Jonathan & Laurie Gibralter Douglas & Deborah Richards 
Dr. Catherine Gira Tom & Ellen Richards 
Nadeane A. Gordon Marguerite Witwer Richards Scholarship 
Nadeane A. Gordon Presidential Merit Scholarship Sandra K. Saville 
Dr. Nelson & Maggie Guild Saville Presidential Merit Scholarship in the Arts 
Margaret G. Guild Vocal Scholarship Henry ‘75 & Donna Rae Smith 
Iris Halmos Presidential Merit Scholarship Henry Smith, Jr. Music Management Scholarship 
Dr. Peter & Iris Halmos Margaret Ager Smith Scholarship 
Joan Heald Southwestern Bell Foundation 
Lois Williams Hedrick ‘39 Charlie & Wanda Steiner Scholarship 
Dr. Gary S. Horowitz Mark W. Steiner ‘78 
Jim & Sharon Jaklitsch Kevin Telford 
 Textron The Trevaskis Scholarship & Endowment 
William & Marty ’67 Kump Dr. Richard & Marion ‘65 Trevaskis 
Aden Lewis Scholarship 

 
 



	
Become	a	“FRIEND	OF	MUSIC”	

	
	
Show	your	support	for	the	Frostburg	State	University	Department	of	Music	and	Pealer	Recital	Hall	and	take	the	opportunity	to	
support	music	on	our	campus.	 	With	a	tax-deductible	donation	of	$5,	$10,	$25,	$50,	$100,	$300,	$500	or	more	you	can	help	
support	 the	many	 initiatives	 that	 positively	 impact	 all	 students	 that	 participate	 in	music	 and	 receive	 a	music	 education	 at	
Frostburg	State	University.		When	you	contribute	and	become	a	“Friend	of	Music”	your	donation	helps	to	support	students	by	
helping	us	to	provide	appropriate	instruments	for	them	to	play,	updating	music	software	and	equipment,	proper	care	and	tuning	
of	20+	pianos,	funding	for	scholarships	and	assistantships	that	directly	impact	student	retention	and	persistence	to	achieving	
their	dreams	of	graduation,	providing	 funds	 for	students	 to	participate	 in	regional,	national,	and	 international	performance	
opportunities	both	as	 individuals	and	ensembles,	and	helping	our	students	bring	music	 to	 the	 local	schools	and	community	
through	a	vast	number	of	different	music	education	initiatives.		Please	join	us	as	a	“Friend	of	Music”	through	either	a	one-time	
or	recurring	monthly	donation.		
	
For	more	information	on	how	you	can	help	the	FSU	Department	of	Music	and	on	behalf	of	the	Frostburg	State	University	Friends	
of	Music,	call	Dr.	Brent	Weber	at	301-687-4116,	email	fmf@frostburg.edu	or	visit	www.frostburg.edu/fmf.	
	
	
---------------------------------------------------------------------------------------------------------------------------------	

	
	
	 PLEDGE	YOUR	SUPPORT	FOR	THE	FROSTBURG	STATE	UNIVERSITY	DEPARTMENT	OF	MUSIC	
	

	 Contributor	Information	
	
	 Name	___________________________________________________________________________________________________________		
	 	
	 Address	________________________________________________________________________________________________________		
	 	
	 City,	State,	Zip	 _________________________________________________________________________________________________		
	 	
	 Phone	___________________________________________________________________________________________________________		
	 	
	 Email	__________________________________________________________________________________________________		
	
	

	 Payment	Options:	
 
 □	Enclosed	is	a	check	payable	to	FSU	Foundation-FMF	

□	Credit	Card:		____Visa													____MasterCard	

	 																													____Discover				____American	Express	

	 Card	#	_______________________________________________________________________		

	 Exp.	Date	(mm/yy)	_________________________________________________________		

	 Security	code	_______________________________________________________________		

	 Signature	______________________________________________________________		
	

Complete	this	Form,	and:	
1)		Give	to	a	representative	as		
you	leave	tonight’s	performance,		
OR	
2)		Mail	to:	

Frostburg	State	University	
Department	of	Music	–	FMF	
101	Braddock	Road	
Frostburg,	MD	21502	



 


