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PROGRAM 
 
 
V’adoro pupille  George Frideric Händel 

from Giulio Cesare in Egitto (1685-1759) 
Hannah Hieronimus, soprano 

 
 
Marito, io vorrei Wolfgang Amadeus Mozart 

from La finta semplice (1756-1791) 
Jerri Perry, mezzo-soprano 

 
 
Tornami a vagheggiar  George Frideric Händel 

from Alcina (1685-1759) 
Alana James, soprano 

 
 
Son pochi fiori  Pietro Mascagni 

from L’amico Fritz (1863-1945) 
Hannah Hieronimus, soprano 

 
 
Il cannone del porto … Scuoti quella fronda di ciliegio  Giacomo Puccini 

(the flower duet) from Madama Butterfly (1858-1924) 
Hannah Hieronimus, soprano 

Jerri Perry, mezzo-soprano 
 
 

INTERMISSION 
 
 
Selections from: The Sound of Music Richard Rodgers 
 My favorite things (1902-1979) 

Alexus Niblack, soprano 
 
 Sixteen going on seventeen 

Kassidy Andris, soprano 
Andrew Hartnett, tenor 

 
 
Mêlons! Coupons! (the card trio) Georges Bizet 
 from Carmen (1838-1875) 

Alana James, soprano 
Hannah Hieronimus, soprano 

Jerri Perry, mezzo-soprano 



PROGRAM NOTES 
 
 
This program reflects the work of the participants of the Opera Workshop this semester, one which 
presented some interesting challenges. How to present opera & musical theatre during a time of 
pandemic. 
 
Our program opens with arias and solo songs, such being some of the great moments in works of theatre 
that are musical. 
 
In “V'adoro pupille” from Händel's Giulio Cesare in Egitto, Cleopatra wants to depose her brother 
Tolomeo with whom she is the joint ruler of Egypt, to become the sole ruler. Needing to win Cesare to 
gain his help, she meets him in disguise as Lidia and with V'adoro pupille seduces him with her charms. 
 
Mozart's opera La finta semplice (The Fake Innocent) was composed for the court at Vienna when 
Mozart was 12 years old, though it never had a performance there, due to intrigues fomented by 
competing composers. In the aria, Marito io vorrei, Giacinta sings that she wants a husband, but on 
her terms. 
 
The character of Morgana in Händel's opera Alcina rules an island with her sister sorceress Alcina. The 
background of the opera is an episode from Ariosto's epic poem Orlando furioso. When she learns that 
her sister has plans to turn the knight Ricciardo into an animal, Morgana urges him to leave the island. 
Ricciardo, however, comments that he'd rather stay as he is in love with another on the island. Thinking 
that he means her, Morgana sings the aria “Tornami a vagheggiar”. What she doesn't know is that 
Ricciardo is, in fact, a woman, Bradamante, the beloved of the hero Ruggiero, who has followed him to 
the island to recover her sweetheart. 
 
From Mascagni's opera L'amico Fritz, Suzel's aria “Son pochi fiori”, is the moment when the landowner 
Fritz, on his birthday, first takes notice of Suzel, the daughter of one of his tenants, as she presents him 
with a bouquet of flowers. 
 
The beautiful flower duet from Puccini's Madama Butterfly occurs when after waiting 3 years for his 
return the eponymous title character senses that her American husband is returning when she and her 
servant Suzuki see his naval ship arrive in the harbor. Having adopted the American habits, she dresses 
in western clothes. She instructs Suzuki to gather all of the flowers from the garden and to strew the 
veranda with them to make it a suitable place for a loving reunion with her husband. 
 
Two selections from Rodger's and Hammerstein's The Sound of Music follow. In the musical version of 
the play (as opposed to the film, which we likely all know and love), Maria, a novice in an abbey, sings 
“My favorite things” as a way of cheering herself up when she is assigned to become the governess for 
Capt. von Trapp and has trepidations about the assignment. 
 
In “Sixteen going on Seventeen”, the oldest Von Trapp child, Liesl, has fallen in love with Rolf, the 
messenger boy, and they share a musical moment, which equates to them declaring to each other that 
they'll be boyfriend and girlfriend. 
 
From Bizet's masterpiece Carmen, we have excerpted the well-known card trio, in which Carmen's 
gypsy cohorts Frasquita and Mercedes use cards to read their fortunes. Carmen decides to read her own 
fortune. Unlike the happy futures predicted for Frasquita and Mercedes involving wealth and love, she 
discovers that her future holds death for her and her lover, Don José. 



BIOGRAPHIES 
 
GREGORY SCOTT STUART (baritone) is a performer with a broad experience 
in the arts, encompassing oratorio, concert and recital appearances, roles in opera 
and musical theatre, non-musical acting engagements, work as a church musician, 
and as a stage director. 

He has been engaged to sing concerts with the Maryland Symphony 
Orchestra, Orchestra of Northern Virginia, Anne Arundel Community College, 
Opus Concert Theatre and the Society of the Cincinnati. In oratorio, he has 
performed the solos in a goodly number of frequently performed works in the 
repertory and was a soloist in world premieres of Paul Leavitt's Cantata Emmanuel, 

his Magnificat and in premieres of his Requiem in Washington, Paris and at Lincoln Center, NYC and 
on CD. He has sung numerous leading roles in opera with local and regional companies, including 
principal roles in Carmen, Il barbiere di Siviglia, Lucia di Lammermoor, Così fan tutte, Hänsel & 
Gretel, I pagliacci, Amahl & the Night Visitors, Faust, La Bohème and The Merry Widow. As an actor, 
he played in the Helen Hayes nominated ensemble of Optimism or Voltaire's Candide at Spooky Action 
Theatre and has a slew of Shakespeare roles to his credit with Shakespeare Opera Theatre, Baltimore 
Shakespeare Festival, Three Rivers Shakespeare Festival, Seacoast Repertory Theatre, New England 
Shakespeare Festival, and has tread the boards at the Roxy Regional Theatre in Clarksville, TN, Okaboji 
Summer Theatre in Okaboji, IA, DC’s Studio Theatre and in musicals with Pittsburgh Playhouse, Bay 
Theatre & Ithaca Opera, including a national tour of Seven Brides for Seven Brothers. He has directed 
4 operas for Loudoun Lyric Opera, Sadko for Bel Cantanti Opera, the US premiere of a French musical, 
Bigoudi, world premieres of Phillip Freund’s Jocasta and Sean Pflüger’s opera Children in the Mist. 

He earned a Bachelor of Music in Vocal Performance from Ithaca College, and a Master of Fine 
Arts in Classical Acting from The Academy for Classical Acting at The George Washington University. 
Outside of FSU, aside from freelance performing and directing, he is the Assistant Musical Director and 
a staff singer for St. Mary's Episcopal Church in Arlington, VA, has served on the Board of Directors of 
Loudoun Lyric Opera in Leesburg, VA, and teaches private singing lessons, theatre, French and yoga. 
 

Oregonian pianist JOSEPH YUNGEN has had tremendous success as a soloist and 
performer of chamber music, art song, and new music. One of the most talented and 
dynamic musicians of his generation, Joseph enjoys an active life as a performer and 
instructor throughout the United States and abroad, having established a reputation 
for his natural musicality, effortless command of the piano, confident and sensitive 
musicianship, uncanny sight-reading abilities, and passionate and thought-
provoking interpretations of a vast repertoire. 

Winner of the “Audience Favorite” and “Best Performance of the Music of 
Szymanowski” awards in the 2008 Seattle International Piano Competition, Joseph 

received First Prize in the 88th Annual Bruce P. Carlson Schubert Club Piano Competition in 
Minneapolis, the Ann Fehn Pianist’s First Prize in the 14th Annual Jessie Kneisel Lieder Competition, 
and the Barr Award for Excellence in Accompanying. He attended the Music Academy of the West as a 
Collaborative Piano Fellow in 2012. 
 In 2013, Joseph was the featured soloist in the Hans Abrahamsen Concerto for Piano and 
Orchestra with Musica Nova (Brad Lubman, director), with the composer in attendance. He has also 
performed with the New Juilliard Ensemble (Joel Sachs, director) and AXIOM (Jeffrey Milarsky, 
director). Joseph cofounded and taught master classes for the New Jersey Young Artist Piano 
Competition in 2014. He joined Frostburg State University as a full-time music faculty member in 2016. 
 Joseph holds the Doctor of Musical Arts degree from The Juilliard School, where he studied with 
Jonathan Feldman as a C.V. Starr Doctoral Fellow. He earned Master of Music degrees in Piano 
Performance & Literature and in Accompanying & Chamber Music from the Eastman School of Music, 
where he studied with Jean Barr and Douglas Humpherys. He completed his Bachelor of Arts degree in 
Piano Performance at Southern Oregon University under the instruction of Alexander Tutunov. 


